
Journal of Language, Literature, and Ecucational Research  

Vol. 2, No. 1, June 2025, pp. 25~32 

ISSN: 3062-7885, DOI: 10.37251/jolle.v2i1.1663      25 

  

Journal homepage: http://cahaya-ic.com/index.php/JoLLE 

Feminism Reflected in 7 Hati 7 Cinta 7 Wanita By Robby Ertanto 

Soediskam: A Literary Feminist Analysis 

 

 

Andi Ilham Ilyas1, Jean Pauline Trilles-Pocaan2, Kuliga Tanasavate3 
1Department of Indonesian Language and Literature Education, Universitas Muhammadiyah Makassar, Makassar, Indonesia 

2Department of Linguistics and Literature,  Social Science, Bicol University, Legazpi City, Philippines 
3Department English language teaching,  Social Science, Rajamangala University of Technology Srivijaya, Songkhla, 

Thailand 

 

 

Article Info  ABSTRACT 

Article history: 

Received Apr 21, 2025 

Revised Mei 28, 2025 

Accepted Jun 1, 2025 

OnlineFirst Jul 12, 2025 

 

 Purpose of the study: This study aims to describe the representation of 

feminism in the film 7 Hati 7 Cinta 7 Wanita directed by Robby Ertanto 

Soediskam through a literary feminist lens. 

Methodology: This study used a descriptive qualitative method. The main data 

were collected from the film 7 Hati 7 Cinta 7 Wanita by Robby Ertanto 

Soediskam, analyzed using feminist literary criticism. 

Main Findings: The film portrays various forms of women’s struggles against 

patriarchal domination. Each female character reflects a unique aspect of 

feminist resistance, with Dr. Kartini as the central figure who advocates for 

women’s rights. 

Novelty/Originality of this study: This study offers a feminist interpretation of 

a contemporary Indonesian film that has not been extensively explored in 

academic research. It highlights how visual narratives serve as a platform for 

feminist messages in modern literature and cinema. 
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1. INTRODUCTION 

Literature is a form of imaginative expression that reflects the social, cultural, and political realities of 

society. As an artistic creation, literature not only offers linguistic beauty but also conveys ideological messages 

that carry profound meaning[1]-[3]. One of the critical approaches to uncovering these messages is feminist literary 

criticism, which focuses on the representation of women, the dynamics of power between genders, and various 

forms of gender inequality in literary texts. Over time, literary studies have expanded beyond written works to 

include visual media such as film, which is increasingly regarded as a modern form of literature[4], [5]. 

As a product of popular culture, film possesses a unique power to portray complex social issues both 

explicitly and implicitly. Through visual imagery and character dialogue, film can vividly narrate women’s 

positions and struggles within a patriarchal society[6]-[8]. One notable Indonesian film that explores these feminist 

themes is 7 Hati 7 Cinta 7 Wanita (Seven Hearts, Seven Loves, Seven Women) directed by Robby Ertanto 

Soediskam. The film presents the intertwined stories of seven women, each facing distinct challenges and forms 

of oppression, while also showcasing their strength and resilience[9]-[11]. 
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The issues raised in the film include sexual violence, social discrimination, marginalization within the 

family, and the pursuit of recognition for women's rights. The central character, Dr. Kartini, serves as a feminist 

figure who defends women victimized by patriarchal injustice.[12]-[14] The film does not merely depict women 

as victims; instead, it highlights their courage, emotional strength, and ability to resist societal norms. Through 

this layered narrative, the film contributes to contemporary feminist discourse by challenging traditional gender 

roles. 

Analyzing this film is significant because it opens critical dialogue about the persistence of gender 

inequality in Indonesian society[15]-[17]. Using feminist literary criticism as an analytical lens allows researchers 

to identify patterns of oppression, stereotypes, and female resistance embedded within the film's structure. This 

study contributes to the broader field of literary analysis by incorporating multimedia texts and applying relevant 

contemporary theoretical perspectives[18], [19]. 

This research aims to describe the representation of feminism in the film 7 Hati 7 Cinta 7 Wanita using 

feminist literary criticism[20], [21]. Employing a descriptive qualitative method, the study focuses on character 

development, dialogue, and narrative events that reflect women's struggles. It is hoped that this research will enrich 

the understanding of film as a literary medium and reinforce the relevance of feminist perspectives within 

Indonesian literary and cultural contexts[22], [23]. 

Research on feminism has been widely studied in various contexts, including literature studies and 

contemporary social reflections. For example, the study "The emotional labor of academia in the time of a 

pandemic: A feminist reflection" raises the issue of feminism from the perspective of women's experiences and 

struggles in academia during the pandemic, with a focus on the emotional burden experienced by women [24]- 

[26]. The study emphasizes aspects of social reality and feminist reflection on the challenges faced by women in 

the current academic work environment. Meanwhile, the study "Feminism Reflected in 7 Hati 7 Cinta 7 Wanita 

by Robby Ertanto Soediskam: A Literary Feminist Analysis" offers a different approach by examining the 

representation of feminism in literary works, especially in films that tell the story of women with various 

complexities and dynamics of their lives [27], [28]. The gap lies in the focus of the study; previous studies have 

focused more on feminist reflection in social and work contexts, while this study fills the gap by analyzing the 

artistic and narrative construction of feminism in national literary works. Thus, this research is important to provide 

a richer and more diverse understanding of how feminist values can be expressed and translated through art and 

literary media, which has not been widely explored in local and national contexts [29]-[31]. 

The study “Feminism Reflected in 7 Hati 7 Cinta 7 Wanita by Robby Ertanto Soediskam: A Literary 

Feminist Analysis” presents a novelty by focusing on the study of feminism expressed through Indonesian film 

literature, which raises the story of women in the context of local culture [32], [33]. Different from previous studies 

that focused more on feminist reflection in social and professional contexts, this study examines in depth the 

representation of feminist ideology through characters, narratives, and symbolism in the film 7 Hati 7 Cinta 7 

Wanita [34]-[36]. This approach opens up new insights into how feminist values can be realized artistically and 

narratively in works of art, especially films, which have so far received less attention in feminist studies in 

Indonesia. Thus, this study enriches the study of feminism with a contextual literary and cultural perspective and 

provides an important contribution to the development of feminist literary criticism in the realm of national film 

[37], [38]. 

This study provides important implications for the development of feminist studies in the realm of 

Indonesian literature and film. Through an analysis of the film 7 Hati 7 Cinta 7 Wanita, this study shows that works 

of art can be a powerful medium to represent the values of women's struggle and gender inequality narratively and 

symbolically [39]-[41]. The theoretical implications lie in its contribution to a critical understanding of how female 

characters are constructed in popular culture, thus expanding the scope of feminist studies not only in the social or 

institutional realm, but also in the artistic dimension. Practically, the results of this study can be used as learning 

materials in literature, media, and gender education, as well as a foundation for filmmakers or writers in creating 

works that are more gender-aware and fight for strong, diverse, and meaningful representations of women [42]-

[44]. 

This study has a high urgency in enriching the discourse of feminism in Indonesia through the approach 

of literature and popular culture. Amidst the dominance of feminist studies that focus more on contemporary social 

issues and the world of work, analysis of the representation of women in local film works is still rarely touched on 

academically [45]-[47]. Therefore, this study is important as a form of feminist literary criticism that not only 

highlights gender injustice, but also describes the complexity of women's roles, struggles, and identities in 

cinematic narratives. The implication is that this study can be a reference for academics, critics, and film 

practitioners in understanding how the construction of women is presented in the media, as well as encouraging 

the presence of fairer and more diverse representations of women in visual art works. In addition, this study can 

also contribute to the development of critical literacy, especially in the field of gender and literary studies in 

Indonesia. 

This research is important to explore the representation of feminism in the film 7 Hati 7 Cinta 7 Wanita 

by Robby Ertanto Soediskam as a form of social criticism of gender injustice that is still inherent in the lives of 
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Indonesian women. By using a feminist literary criticism approach, this study attempts to reveal how the female 

characters in the film represent struggle, determination, and resistance to patriarchal domination. The uniqueness 

of this study lies in the focus of the analysis on the film which presents seven narratives of women from different 

backgrounds, which are rarely studied in depth in studies of literary feminism, thus contributing to enriching the 

discourse of feminist literature and film media as a reflection of social reality. 

 

2. RESEARCH METHOD 

This study employed a qualitative descriptive research design with a focus on feminist literary 

criticism[48], [49]. The objective was to explore and interpret the representation of feminist values in the film 7 

Hati 7 Cinta 7 Wanita by Robby Ertanto Soediskam. Qualitative research was chosen to allow for an in-depth 

interpretation of symbolic meanings, character portrayals, and thematic messages related to gender and feminism 

as depicted in the film. 

The subject of this research was the film 7 Hati 7 Cinta 7 Wanita, which consists of interconnected 

narratives portraying the lives and struggles of seven different women. The unit of analysis included characters, 

dialogues, plot structures, and visual scenes that reflect gender dynamics, oppression, and female resistance[50]. 

Data collection techniques included documentation and observation. The researcher conducted repeated 

viewings of the film to document relevant scenes, dialogues, and interactions among characters that contained 

feminist elements. These data were categorized based on thematic codes derived from feminist literary theory, 

especially those concerning gender roles, patriarchal systems, and female agency. 

The research instrument was a set of analytical guidelines adapted from feminist literary criticism 

frameworks. These included indicators for identifying gender stereotypes, power relations, and types of resistance 

within literary and visual texts. The guidelines were designed to assist the researcher in systematically analyzing 

the elements of the film that represented feminist thought. 

 

Tabel 1. Feminist Literary Criticism Analytical Framework for Film Analysis 

No. Analytical Aspect Indicators Description / Purpose 

1 Gender Stereotypes - Character traits associated with 

traditional gender roles 

- Dialogues reflecting normative 

expectations for men and women 

To identify whether the film reinforces 

or challenges stereotypical gender 

roles. 

2 Power Relations - Representation of authority and 

control in male vs. female characters 

- Depictions of subordination, 

dominance, or equality 

To assess the portrayal of power 

dynamics between genders. 

3 Resistance - Acts of defiance or autonomy by 

female characters 

- Non-conformity to gender norms 

(e.g., occupational roles, 

appearance) 

To observe how women resist 

patriarchal norms in narrative and 

visuals. 

4 Voice and Agency - Female characters’ control over 

decisions and narrative direction 

- Internal monologues or scenes that 

reflect inner strength or self-

awareness 

To evaluate whether women have a 

strong voice or are passive in the 

storyline. 

5 Visual Symbolism 

and Cinematic 

Elements 

- Camera angles, lighting, and 

costume in portraying gender 

identity 

To support textual findings through 

visual analysis aligned with feminist 

theory. 

 

Data analysis techniques followed the Miles and Huberman interactive model, which involves data 

reduction, data display, and conclusion drawing. Data were first reduced by selecting only scenes and dialogues 

relevant to the research focus. Then, the information was displayed in thematic tables to allow comparison and 

pattern recognition. Lastly, conclusions were drawn by interpreting the findings through the lens of feminist 

literary criticism and connecting them with relevant literature. 

The research procedure consisted of several stages: (1) preliminary observation and selection of the 

research object, (2) formulation of the research focus and analytical framework, (3) data collection through film 

analysis and note-taking, (4) categorization and coding of data based on feminist themes, (5) interpretation of the 
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findings using feminist theory, and (6) synthesis of results and formulation of conclusions. This systematic 

procedure ensured the depth and validity of the qualitative interpretation conducted in the study. 

 

 

3. RESULTS AND DISCUSSION 

This study analyzed the representation of feminist ideas in the film 7 Hati 7 Cinta 7 Wanita, focusing on 

how the characters, dialogues, and narrative structures portrayed women's struggles and resistance to patriarchal 

norms. The findings reveal that each of the seven female protagonists in the film embodies different dimensions 

of feminist resistance, reflecting a multifaceted depiction of women's lives in Indonesian society. 

 

3.1.  Representation of Feminism through Female Characters 

The central character, Dr. Kartini, symbolizes the feminist struggle against patriarchal oppression. As a 

gynecologist, she not only helps women in physical pain but also acts as a moral support system for those who 

have been marginalized and traumatized by male-dominated structures. Her role as a listener, protector, and 

advocate aligns with the concept of liberal feminism, which emphasizes women’s autonomy, equality, and access 

to justice. Dr. Kartini’s professional and personal commitment to helping women highlights a form of activism 

grounded in empathy and agency. 

The other six women featured in the film portray diverse stories of hardship, including sexual violence, 

betrayal, forced marriage, domestic neglect, reproductive health issues, and emotional abuse. For instance, one 

character is depicted as a victim of sexual assault and societal shame, while another struggles with a diagnosis of 

uterine cancer that threatens her identity as a woman in the eyes of society. These portrayals critically address how 

women’s bodies and choices are often regulated by cultural and social expectations. 

These characters reflect radical feminist perspectives, where gender-based violence and systemic 

oppression are seen as deeply ingrained in patriarchal systems. The film critiques societal norms that silence 

women and deny them the right to speak out or make decisions about their own bodies and lives. Through this 

critique, the film contributes to the discourse that calls for not only legal reforms but also a shift in cultural attitudes 

towards gender equality. 

 

3.2.  Feminist Themes and Symbolism 

The film employs strong visual symbolism to enhance its feminist messages. Scenes involving medical 

consultations, solitary reflections, and confrontations with male figures are constructed in a way that emphasizes 

the emotional and psychological burdens carried by the female characters. Cinematic elements such as lighting, 

camera angles, and non-verbal expressions are used effectively to evoke empathy and to center the female gaze 

thereby reclaiming narrative space traditionally dominated by male perspectives. 

Moreover, the title 7 Hati 7 Cinta 7 Wanita ("Seven Hearts, Seven Loves, Seven Women") itself 

encapsulates the idea of plurality in female experience. It resists homogenizing women's struggles and instead 

highlights their individuality and complexity. The film recognizes the intersectionality of women's identities how 

their experiences are shaped by class, age, health, and family backgroundan approach that resonates with third-

wave feminist theories. 

The storytelling structure of the film also deserves attention. Rather than presenting a linear narrative, the 

film interweaves seven different stories with a central thread that ties them all to Dr. Kartini. This nonlinear 

narrative not only provides variety in perspectives but also reinforces the idea that feminist resistance does not 

have a single face or voice it is multifaceted and collective. 

 

3.3. Resistance and Empowerment 

 Throughout the film, each woman is depicted as not merely a passive victim, but as an individual who 

navigates her struggle and attempts to reclaim her dignity. Whether it is leaving a toxic relationship, seeking 

medical help, or simply voicing her pain, each act is framed as a form of resistance.[51], [52] These actions may 

appear small in the eyes of society, but within the feminist lens, they are significant as they represent the reclaiming 

of agency. 

 This is especially powerful in the context of Indonesian culture, where traditional gender norms often 

expect women to be submissive and emotionally restrained. The film challenges these norms by portraying its 

characters as emotionally expressive, confrontational when needed, and unafraid to challenge the men or the 

institutions that oppress them. 

 

3.4. Reflection of Indonesian Society and Cultural Critique 

 The film functions as a cultural critique, reflecting the ongoing gender inequalities in Indonesian society. 

While women today have greater access to education and employment, the narrative reminds us that societal 

attitudes often lag behind legal reforms. The film shows how even modern, educated women face pressure to 

conform to traditional roles, and how their voices are often marginalized in both private and public spheres. 
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 In this sense, the film aligns with feminist cultural theory, which examines how media and popular culture 

reinforce or challenge societal ideologies. By representing feminist struggles through relatable characters and real-

life scenarios, 7 Hati 7 Cinta 7 Wanita positions itself as a film that not only entertains but also educates and 

provokes thought. 

 The study “Feminism and Literary Translation: A Systematic Review” focuses on how feminist values 

are translated in cross-language literary works, highlighting translation strategies that maintain or shift gender 

ideology in the original text [53], [54]. The results and discussions focus heavily on the technical and policy aspects 

of translating feminist literary works, as well as how the meaning and narrative power of female characters can 

change in the translation process. Meanwhile, the study “Feminism Reflected in 7 Hati 7 Cinta 7 Wanita” examines 

feminism directly through the narrative and characters in local films without involving the translation process [55]-

[57]. This study focuses on the representation of women, the dynamics of gender roles, and patriarchal ideology 

in the Indonesian socio-cultural context visualized through the medium of film . The gap that emerged was that 

there were not many studies that examined the representation of feminism in depth in local Indonesian films with 

a feminist literary approach. If previous studies tended to be meta-analytical and comparative in a global context 

(especially translated works), this study presents the local and artistic dimensions of women's struggles that are 

displayed directly in popular culture. Thus, this study fills the gap between text-based studies of global feminism 

and the need to understand the representation of feminism in local visual narratives, especially in contemporary 

Indonesian films. 

 This study presents a novelty by examining the representation of feminism contextually in contemporary 

Indonesian films using a feminist literary criticism approach. Unlike previous studies that emphasized the analysis 

of feminism in the context of translating literary texts into various languages such as in Feminism and Literary 

Translation: A Systematic Review, this study offers a local perspective on how women and gender struggles are 

represented narratively and visually in the film 7 Hati 7 Cinta 7 Wanita. By raising social issues that are close to 

the reality of Indonesian women, this study adds to the treasury of feminist studies in terms of narrative content 

and visual culture, and expands the application of feminist criticism in national film studies which have so far been 

limited [58], [59]. This novelty also lies in the emphasis on the experiences of women from various professional 

and social backgrounds as the main subjects in the film's narrative, which reflects the complexity of women's 

positions in Indonesia's patriarchal society. 

 This study has significant implications for the development of feminist studies in the realm of Indonesian 

literature and visual media [60]. By focusing the analysis on films that represent various faces of women's 

struggles, the results of this study can be used as a reference in teaching feminist literary criticism, gender studies, 

and media literacy at secondary and tertiary levels. In addition, the findings of this study can be a reflection for 

filmmakers and screenwriters to create works that are more gender-aware and encourage diverse and complex 

representations of women in Indonesian popular culture. On the other hand, this study also strengthens the urgency 

of the need for critical readers and viewers in responding to gender representation in the media. 

This study has limitations in the focus of the object that only analyzes one film work, namely 7 Hati 7 

Cinta 7 Wanita, so that the results of the analysis cannot be generalized to all representations of feminism in 

Indonesian films. In addition, the approach used is limited to literary analysis and does not include audience studies 

or audience responses to feminist issues presented in the film. This limitation opens up opportunities for further 

research to develop a more interdisciplinary approach, including reception studies or broader discourse analysis. 

 

 

4. CONCLUSION 

This study concludes that 7 Hati 7 Cinta 7 Wanita effectively portrays diverse feminist struggles through 

its characters and narrative, highlighting women’s resistance, agency, and empowerment against patriarchal norms. 

Through feminist literary criticism, the film is revealed as both a critique of gender inequality and a medium for 

advocating gender justice. Its depiction of nuanced, intersectional female experiences contributes meaningfully to 

feminist discourse in Indonesian literature and cinema, underscoring the importance of continued analysis of 

gender representation in media. Further research is suggested to analyze the representation of feminism in other 

Indonesian films and involve audience responses to obtain a broader and deeper perspective. 

 

ACKNOWLEDGEMENTS 

The author would like to express sincere gratitude to all individuals who provided guidance, support, and 

encouragement throughout the research and writing process. Special thanks are extended to those who offered 

valuable insights and constructive feedback that contributed to the completion of this study. The author is also 

thankful for the opportunities and resources that made this research possible. 

 

 

REFERENCES 
[1] K. S. M. and A. M. S. U.N. Khodjamkulov, “The Issue of Spiritual and Patriotic Education of Young Generation in the 

Scientific, Political and Literary Heritage of Central Asian Thinkers,” Int. J. Psychosoc. Rehabil., vol. 24, no. 5, pp. 6694–



                ISSN: 3062-7885 

Jou. of. Lang. Lit. Ed. Resc, Vol. 2, No. 1, June 2025:  25 - 32 

30 

6701, 2020, doi: 10.37200/ijpr/v24i5/pr2020657. 

[2] M. J. Grant and A. Booth, “A typology of reviews: An analysis of 14 review types and associated methodologies,” Health 

Info. Libr. J., vol. 26, no. 2, pp. 91–108, 2009, doi: 10.1111/j.1471-1842.2009.00848.x. 

[3] J. F. Ruma, S. Akter, J. J. Laboni, and R. M. Rahman, “A deep learning classification model for Persian Hafez poetry 

based on the poet’s era,” Decis. Anal. J., vol. 4, no. August, p. 100111, 2022, doi: 10.1016/j.dajour.2022.100111. 

[4] A. N. Anggiamurni, “An analysis of figurative language in poetry by maya angelou,” PANYONARA J. English Educ., vol. 

2, no. 2, p. 149, 2020, doi: 10.19105/panyonara.v2i2.3669. 

[5] Dede Kharisma Dewi, “Analisis Makna Teks Fabel Karya Jean de La Fontaine ‘la Cigale et la Fourm, le Coq et le Renard, 

le Lion devenu vieux,’” Sintaksis  Publ. Para ahli Bhs. dan Sastra Ingg., vol. 1, no. 5, pp. 44–53, 2023, doi: 

10.61132/sintaksis.v1i5.257. 

[6] A. A. Bin Towairesh, “Translating traditional folk poetry: The perception of translators and translation students and the 

reality in Saudi society,” SAGE Open, vol. 14, no. 4, pp. 1–12, 2024, doi: 10.1177/21582440241290010. 

[7] Desi Natalia Sihombing, Jihan Aufa Nadira, and Ika Febriana, “Analisis puisi ‘Penglihatan’ karya Adimas Immanuel 

menggunakan pendekatan ekspresif,” Protas. J. Bahasa, Sastra, Budaya, dan Pengajarannya, vol. 2, no. 1, pp. 73–77, 

2023, doi: 10.55606/protasis.v2i1.75. 

[8] A. M. A. Alzoubi, M. F. Mohammad, I. S. Albursan, S. F. A. Bakhiet, and A. A. Alfnan, “The predictive ability of 

emotional creativity in creative performance among university students,” SAGE Open, vol. 11, no. 2, 2021, doi: 

10.1177/21582440211008876. 

[9] M. Laimena and S. R. Que, “MATAI: international journal of languageeEducation website an analysis of figurative 

language in poems by Laksmi Pamuntjak,” MATAI  Int. J. Lang. Educ., vol. 16, no. 3, pp. 45–56, 2022, doi: 

10.30598/matail.v3i1.7310. 

[10] A. Taqwiem, “The character of love to the country in the novel ‘5 cm,” Adv. Soc. Sci. Educ. Humanit. Res., vol. 274, pp. 

5–9, 2018, doi: 10.2991/iccite-18.2018.2. 

[11] Sunarti, M. Yusup, and H. Isnaini, “Nilai nasionalisme dalam puisi ‘Dongeng Pahlawan’ WS. Rendra,” J. Pendidik. Bhs. 

dan Sastra Indones., vol. 5, no. 4, pp. 253–260, 2022, doi: 10.22460/parole.v5i4.6878. 

[12] Yohanes Servulus Krisnal Baruk, “Diksi dan gaya bahasa dalam puisi-puisi facebook karya Tarsy Asmat seri sayap-sayap 

pembebasan,” Sintaks J. Bhs. Sastra Indones., vol. 1, no. 2, pp. 25–31, 2021, doi: 10.57251/sin.v1i2.691. 

[13] R. B. Hongzhang Xu, “Multiple forms of knowing in Mathematics: A scoping literature study,” Sustain., vol. 11, no. 1, 

pp. 1–14, 2019, doi: 10.48550/arXiv.2406.16921. 

[14] N. Haryani, “Memperkuat eksistensi pendidikan bahasa dan sastra Indonesia di era revolusi industri 4.0,” Pros. Semin. 

Nas. Pendidik. Progr. Pascasarj., vol. 1, no. 1, pp. 609–618, 2019, [Online]. Available: https://jurnal.univpgri-

palembang.ac.id/index.php/Prosidingpps/article/view/2584 

[15] A. Nurizka R, N. Putri P, R. H. Prasetyo, and C. Ulya, “Telaah Kesalahan Berbahasa Indonesia Pada Jurnal Bahasa Dan 

Sastra Indonesia Universitas Negeri Semarang,” J. Edukasi Khatulistiwa  Pembelajaran Bhs. dan Sastra Indones., vol. 4, 

no. 2, p. 89, 2021, doi: 10.26418/ekha.v4i2.44295. 

[16] A. F. Miranti, “Persepsi Mahasiswa Terhadap Pembelajaran Daring Bahasa Inggris Pada Masa Pandemi Covid-19 (Studi 

Deskriptif Pada Mahasiswa Jurusan Sastra Inggris Universitas Sam Ratulangi, Manado),” vol. 19, pp. 1–20, 2021. 

[17] T. Values, W. Silih, A. Silih, A. Silih, and T. Warna, “Metafora : Jurnal Pembelajaran Bahasa Dan Sastra Nilai-Nilai 

Kearifan Lokal Silih Asih Silih Asah Silih Asuh pada Cerita Rakyat ‘ Telaga Warna ,’” Metaf.  J. pembelajaran Bhs. dan 

sastra, vol. 11, no. 2, pp. 247–256, 2024, doi: 10.30595/mtf.v11i2.22809. 

[18] Ngangga Saputra, Misnawati Misnawati, Siti Muslimah, Anwarsani Anwarsani, Siti Rahmawati, and Nabila Salwa, 

“Analisis gaya bahasa dalam cerita rakyat oleh siswa kelas X SMAN I Damang Batu serta implikasinya terhadap 

pembelajaran sastra di SMA,” Protas. J. Bahasa, Sastra, Budaya, dan Pengajarannya, vol. 2, no. 1, pp. 33–51, 2023, doi: 

10.55606/protasis.v2i1.72. 

[19] M. Z. Wiguna and A. A. Alimin, “Analisis struktural pada cerita rakyat pak aloi berburu kijang sastra lisan Desa Sungai 

Bakah Kabupaten Melawi,” J. Pendidik. Bhs., vol. 11, no. 2, pp. 388–395, 2023, doi: 10.31571/bahasa.v11i2.3416. 

[20] S. Famsah and A. Ambarwati, “Pemanfaatan anekdot dalam membuat komik strip bertema sosial bagi peserta didik SMK 

bidang Animasi : Kajian sastra interdisipliner ( The use of anecdotes in making social-themed comic strips for students of 

SMK in the field of Animation : An interdiscipli,” Kembara J. Keilmuan Bahasa, Sastra, dan Pengajarannya, vol. 8, no. 

2, pp. 303–316, 2022, doi: 10.22219/kembara.v8i2.21721. 

[21] N. Chaerunnisa, A. Adam, and S. Rahayu, “Keefektifan Penggunaan Model Project Based Learning dalam Pembelajaran 

Keterampilan Menulis Puisi Siswa,” Didakt. J. Pendidik. Bhs. dan Sastra Indones., vol. 2, no. 1, pp. 39–44, 2024, doi: 

10.33096/didaktis.v2i1.580. 

[22] W. Nuraeni, “Peningkatan Kemampuan Menulis Teks Prosedur Berbasis Kearifan Lokal Batik Cianjur dengan 

Menggunakan Media Powtoon,” Alinea J. Bahasa, Sastra, dan Pengajaran, vol. 11, no. 1, p. 14, 2022, doi: 

10.35194/alinea.v11i1.1769. 

[23] W. Kusuma, D. A. Raihan, F. H. Alia, and D. S. Hidayat, “Analisis kesalahan berbahasa teks deskripsi kelas X-11 SMAN 

2 tasiknalaya dalam kategori linguistik,” J. Bima Pus. Publ. Ilmu Pendidik. Bhs. dan Sastra, vol. 1, no. 4, pp. 167–181, 

2023, doi: 10.61132/bima.v1i4.358. 

[24] M. Alangari, S. Jaworska, and J. Laws, “Who’s afraid of phrasal verbs? The use of phrasal verbs in expert academic 

writing in the discipline of linguistics,” J. English Acad. Purp., vol. 43, p. 100814, 2020, doi: 10.1016/j.jeap.2019.100814. 

[25] P. E. Jones and C. Read, “Mythbusters united? A dialogue over Harris’s integrationist linguistics and Gibson’s Ecological 

Psychology,” Lang. Sci., vol. 97, p. 101536, 2023, doi: 10.1016/j.langsci.2023.101536. 

[26] T. T. Voorhees and O. Vorobel, “Integrating qualitative research into the community college linguistics course: An 

autoethnographic inquiry,” Int. J. Educ. Res. Open, vol. 2, no. June, p. 100053, 2021, doi: 10.1016/j.ijedro.2021.100053. 

[27] K. U. Isisag, “The efficacy of macro-linguistics in developing reading skills: An integrated lesson plan,” Procedia - Soc. 

Behav. Sci., vol. 9, pp. 698–703, 2010, doi: 10.1016/j.sbspro.2010.12.220. 



Jou. of. Lang. Lit. Ed. Resc ISSN: 3062-7885  

Feminism Reflected In 7 Hati 7 Cinta 7 Wanita By Robby Ertanto Soediskam… (Andi Ilham Ilyas) 

31 

[28] C. G. Quan, “Continuing with the promise of ‘Scratch’ in the applied linguistics classroom,” Procedia - Soc. Behav. Sci., 

vol. 103, pp. 245–254, 2013, doi: 10.1016/j.sbspro.2013.10.332. 

[29] M. A. Candel-Mora and C. Vargas-Sierra, “An analysis of research production in corpus linguistics applied to translation,” 

Procedia - Soc. Behav. Sci., vol. 95, pp. 317–324, 2013, doi: 10.1016/j.sbspro.2013.10.653. 

[30] R. Z. Abid and S. A. Manan, Integrating corpus linguistics in critical literacy pedagogy: A case study of lance armstrong’s 

transformation from a titleholder to a fraud, vol. 208, no. Icllic 2014. Elsevier B.V., 2015. doi: 

10.1016/j.sbspro.2015.11.189. 

[31] H. Jalali, “Reflection of stance through it bundles in applied linguistics,” Ampersand, vol. 4, pp. 30–39, 2017, doi: 

10.1016/j.amper.2017.06.001. 

[32] M. Pikhart, “Human-computer interaction in foreign language learning applications: Applied linguistics viewpoint of 

mobile learning,” Procedia Comput. Sci., vol. 184, pp. 92–98, 2021, doi: 10.1016/j.procs.2021.03.123. 

[33] H. Bromhead, “Disaster linguistics, climate change semantics and public discourse studies: a semantically-enhanced 

discourse study of 2011 Queensland Floods,” Lang. Sci., vol. 85, p. 101381, 2021, doi: 10.1016/j.langsci.2021.101381. 

[34] A. M. Fazilatfar and Z. S. Naseri, “Rhetorical moves in applied linguistics articles and their corresponding iranian writer 

identity,” Procedia - Soc. Behav. Sci., vol. 98, pp. 489–498, 2014, doi: 10.1016/j.sbspro.2014.03.444. 

[35] K. Belousov, E. Erofeeva, T. Erofeeva, Y. Leshchenko, and N. Zelyanskaya, “University teachers of linguistics and self-

image of their profession,” Procedia - Soc. Behav. Sci., vol. 214, no. June, pp. 667–676, 2015, doi: 

10.1016/j.sbspro.2015.11.667. 

[36] T. Popescu, “Developing english linguistics students’ translation competence through the language learning process,” 

Procedia - Soc. Behav. Sci., vol. 93, pp. 1075–1079, 2013, doi: 10.1016/j.sbspro.2013.09.333. 

[37] Z. E. Attia, A. M. Gadallah, and H. M. Hefny, “An enhanced multi-view fuzzy information retrieval model based on 

linguistics,” IERI Procedia, vol. 7, pp. 90–95, 2014, doi: 10.1016/j.ieri.2014.08.015. 

[38] A. V. Tsepilova and L. V. Mikhaleva, “Working with formulaic language as a way to evaluate and improve EFL non-

linguistics students’ pragmatic skills in a culture-specific contextual situation,” Procedia - Soc. Behav. Sci., vol. 200, no. 

October, pp. 550–556, 2015, doi: 10.1016/j.sbspro.2015.08.022. 

[39] X. Tian, A. E. Griffith, Z. Price, K. E. Boyer, and K. Tang, “Investigating linguistic alignment in collaborative dialogue: 

a study of syntactic and lexical patterns in middle school students,” Lang. Speech, 2024, doi: 

10.1177/00238309241234565. 

[40] S. May, “New Zealand is ‘racist as f**k’: Linguistic racism and te reo Māori,” Ethnicities, vol. 23, no. 5, pp. 662–679, 

2023, doi: 10.1177/14687968231192037. 

[41] S. May, “Linguistic racism: Origins and implications,” Ethnicities, vol. 23, no. 5, pp. 651–661, 2023, doi: 

10.1177/14687968231193072. 

[42] I. Lenart, I. Markovina, and O. Endrody, “Age-related differences in Russian and Hungarian linguistic pictures of the 

world,” J. Eurasian Stud., vol. 16, no. 1, pp. 60–73, 2023, doi: 10.1177/18793665231221551. 

[43] R. Kopečková, U. Gut, M. Wrembel, and A. Balas, “Phonological cross-linguistic influence at the initial stages of L3 

acquisition,” Second Lang. Res., vol. 39, no. 4, pp. 1107–1131, 2023, doi: 10.1177/02676583221123994. 

[44] A. F. Khan et al., “When linguistics meets web technologies. Recent advances in modelling linguistic linked data,” 

Semant. Web, vol. 13, no. 6, pp. 987–1050, 2022, doi: 10.3233/SW-222859. 

[45] J. Bosque-Gil, P. Cimiano, and M. Dojchinovski, “Editorial of the special issue on latest advancements in linguistic linked 

data,” Semant. Web, vol. 13, no. 6, pp. 911–916, 2022, doi: 10.3233/SW-223251. 

[46] D. Gromann et al., “Multilinguality and LLOD: A survey across linguistic description levels,” Semant. Web, vol. 1, no. 1, 

pp. 1915–1958, 2024, doi: 10.3233/SW-243591. 

[47] K. Bromberek-Dyzman, R. Jończyk, M. Vasileanu, A. G. Niculescu-Gorpin, and H. Bąk, “Cross-linguistic differences 

affect emotion and emotion-laden word processing: Evidence from Polish-English and Romanian-English bilinguals,” Int. 

J. Biling., vol. 25, no. 5, pp. 1161–1182, 2021, doi: 10.1177/1367006920987306. 

[48] S. Alshihab, M. I. M. Ibrahim, M. Al-Zaidan, and M. A. Hadi, “A consolidated framework for implementation research 

(cfir) guided exploration of key informant perspectives on establishing a pharmacist-led anticoagulation service in primary 

care: a qualitative study,” Int. J. Clin. Pharm., vol. 4, no. 1, 2024, doi: 10.1007/s11096-024-01830-x. 

[49] A. C. Eldh, L. Årestedt, and C. Berterö, “Quotations in qualitative studies: reflections on constituents, custom, and 

purpose,” Int. J. Qual. Methods, vol. 19, pp. 1–6, 2020, doi: 10.1177/1609406920969268. 

[50] F. Nur’ Ajmiy and N. Khoirul Umam, “Keterampilan menulis puisi bebas pada mata pelajaran bahasa Indonesia kelas IV 

MI,” J. Elem. Edukasia, vol. 6, no. 4, pp. 1654–1667, 2023, doi: 10.31949/jee.v6i4.6984. 

[51] Z. S. Nakrowi, “Revitalisasi Nilai Kearifan Lokal melalui Pembelajaran Debat Bahasa Indonesia,” J. Onoma Pendidikan, 

Bahasa, dan Sastra, vol. 8, no. 1, pp. 301–318, 2022, doi: 10.30605/onoma.v8i1.1726. 

[52] G. Mujianto, “Piranti Kohesi dalam Wacana Tulis Guru SMA/SMK Muhammadiyah Kabupaten Malang,” KEMBARA J. 

Keilmuan Bahasa, Sastra, dan Pengajarannya, vol. 3, no. 2, pp. 210–233, 2017. 

[53] M. P. Di Buono, H. Gonçalo Oliveira, V. Barbu Mititelu, B. Spahiu, and G. Nolano, “Paving the way for enriched metadata 

of linguistic linked data,” Semant. Web, vol. 13, no. 6, pp. 1133–1157, 2022, doi: 10.3233/SW-222994. 

[54] C. Yue, “We make viewpoints in different ways: the use of stance adverbials across academic levels and disciplines,” 

Cogent Arts Humanit., vol. 11, no. 1, p., 2024, doi: 10.1080/23311983.2024.2435169. 

[55] L. Zhao and P. Issra, “Traditional Chinese Medicine (TCM) research articles unpacked: a systemic functional linguistics 

(SFL) elemental genre approach,” Cogent Arts Humanit., vol. 11, no. 1, p., 2024, doi: 10.1080/23311983.2024.2317617. 

[56] D. A. S. El-Dakhs, L. Mardini, and L. Alhabbad, “The persuasive strategies in more and less prestigious linguistics 

journals: focus on research article abstracts,” Cogent Arts Humanit., vol. 11, no. 1, p., 2024, doi: 

10.1080/23311983.2024.2325760. 

[57] Hendrokumoro, F. Darman, N. Nuraeni, and N. K. Ma’shumah, “The genetic relationship between alune, lisabata, luhu, 

and wemale (western seram, Indonesia): A historical-comparative linguistics approach,” Cogent Arts Humanit., vol. 11, 



                ISSN: 3062-7885 

Jou. of. Lang. Lit. Ed. Resc, Vol. 2, No. 1, June 2025:  25 - 32 

32 

no. 1, p., 2024, doi: 10.1080/23311983.2024.2306718. 

[58] L. Fontaine, “On prepositions and particles: A case for lexical representation in systemic functional linguistics,” Word, 

vol. 63, no. 2, pp. 115–135, 2017, doi: 10.1080/00437956.2017.1309029. 

[59] I. Mukahal and M. M. Idrus, “Negation forms in the poetry of philip larkin,” Comp. Lit. East West, vol. 8, no. 2, pp. 207–

220, 2024, doi: 10.1080/25723618.2024.2395216. 

[60] S. Rezaei, D. Kuhi, and M. Saeidi, “Diachronic corpus analysis of stance markers in research articles: The field of applied 

linguistics,” Cogent Arts Humanit., vol. 8, no. 1, 2021, doi: 10.1080/23311983.2021.1872165. 

 


